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...and “she was meanest when she was lovin’ most!” 


You can almost hear the 
beat of her strange wild 
heart... as the screen’s 
greatest actress, in her 
greatest role, thrilling- 
ly portrays this danger- 
ous daughter of Dixie 
... half angel, half 
siren—all woman! 


A WILLIAM WYLER PRODUCTION 


(Reprinted from Pictorial Review) 


“You're mine!... You've always been mine! 
... And if I can’t have you—!” 


“I'm part of you—just-like the South—and 
we'll never let you go!” 


sencereri 


“Aren't you going to wish me happiness?” 
... What's the use—you won't get it!” 


IN THE GREATEST ROMANCE OF THE SOUTH 


HENRY FONDA - GEORGE BRENT 
Margaret Lindsay - Donald Crisp - Fay Bainter 


Richard Cromwell ¢ Henry O'Neill * Spring Byington ¢ John Litel 


SCREEN PLAY BY CLEMENTS RIPLEY, ABEM FINKEL AND JOHN HUSTON 
FROM: THE PLAY “BY OWEN @ DAVIS <SR lo oe BAY MYA Keo e | NER 


200,000,000 
EYES ARE 
FOCUSED ON THE 
MOST DRAMATIC 
SHOW NEWS OF 
OUR TIME 


Because 


WARNER BROS. 
SPENT *100,000 


TO ADVERTISE IT 
FOR YOU! 


PICTORIAL REVIEW 12,217,000 


WOMAN’S HOME COMPANION 
11,926,408 


TRUE STORY ............. 9,072,960 


GOOD HOUSEKEEPING 
8,562,720 


COSMOPOLITAN ......4,330,160 


RED BOOK................ 4,469,792. 
IGM oi cee crn 6,000,000 
ee 1,000,000 


HARPER’S BAZAAR ....743,076 
MODERN SCREEN .. 2,500,000 
MOVIE MIRROR......... 1,831,732 
PHOTOPLAY........... 1,738,136 
SILVER SCREEN........7,600,000 
HOLLYWOOD........... 1,600,000 
MOTION PICTURE.....7,340,000 
SCREEN BOOK .......... 1,060,000 
SCREENLAND........./,000,000 
SCREEN GUIDE............. $00,000 
FILM FUN... 500,000 
SCREEN ROMANCES. 600,000 
MOVIE STORY............ 900,000 
MODERN MOVIES. ........600,000 
PICTURE PLAY............. 640,508 
SECRETS... $40,000 — 


and 
4000 NATION-WIDE 
24 SHEETS! 
and 
TWO GREAT TRAILERS! 


(Lead) 


Bette Davis 
In ‘Jezebel’ 


Coming Friday | 


**Jezebel,”” a colorful and excit- 
ing romantic drama of the Deep 
South shortly before the Civil War, 
will be the feature attraction next 
Friday at the Strand Theatre. 

Bette Davis is co-starred with 
Henry Fonda, George Brent and 
Margaret Lindsay. Other noted and 
popular players in the cast include 
Fay Bainter, Donald Crisp, Richard 
Cromwell, Henry O'Neill, John Li- 
tel and Spring Byington. The pic- 
ture was directed by William Wyler 
from a screenplay by Abem Finkel 
and Clements Ripley. 

Miss Davis, who won the Acad- 
emy Award as the best actress in 
1935, declares that this is the best 
Picture part she has ever had, not 
excluding her great work as the 
slavey in “Of Human Bondage” 
with Leslie Howard. 

She is a wilful, spoiled, tem- 
pestuous young Dixie belle who 
achieves the name of the wicked 
Biblical character Jezebel because 
she defies Southern tradition. She 
breaks hearts with dashing uncon- 
cern. She smokes, she prefers ju- 
leps to sherry — in short she’s a 
modern miss in an_ old-fashioned 
setting. 

She has two favorite suitors, one 
a conservative young banker, play- 
ed by Mr. Fonda, and the other, a 
handsome young rake, portrayed by 
Mr. Brent. 

The period is that of the great 
yellow fever scourge in New Or- 
leans in the early 1850's. Costumes, 
settings, dialogue and all the other 
atmospheric conditions of that day 
are said to be faithfully reproduced. 
Previewers consider ‘Jezebel’ tops 
in 1938 entertainment. 


A ‘JEZEBEL’ ROSE 


Research for Bette Davis’ current 
motion picture, “‘Jezebel’’ coming 
soon to the Strand, developed an 
unexpected complication in provid- 
ing the stage gardens with the prop- 
er kind of roses grown in Louisiana 
in 1850. 

Joe Trusty, head of the Studio's 
Flower Room says, ‘We discovered 
that most of the brilliant varieties 
of roses now popular are hybrids 
developed within the past forty or 
fifty years. 

The rose which was agreed on 
by technical experts for use in Miss 
Davis’ picture is a full-blown, pink- 
ish orange, streaked a bit with red, 
which is described as something like 
the Talisman rose. 


a ee 
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HENRY FONDA is featured with 
Bette Davis in “Jezebel,” a colorful 
and romantic saga of New Orleans. 
It comes to the Strand on Friday. 
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HALF ANGEL — HALF SIREN and all woman! Bette Davis 
“Jezebel,” a dashing, 
production for Warne 


Dramatic stars don’t get to the 
top all by themselves. A good many 
men and women help them up the 
ladder — sometimes as many as 
fifty. 

Bette Davis, star of Warner Bros.’ 
““Jezebel,"” the Deep South drama 
that opens next Friday at the 
Strand Theatre, had some thirty 
Persons giving her aid on the way 
to stardom. 

John V. A. Weaver, poet, play- 
wright and husband of Peggy Wood, 
was the first person to put out his 
hand to Miss Davis. She was <n 
usher in the Cape Cod playhouse 
where Miss Wood was star and 
Weaver gave Miss Davis letters of 
introduction to New York theatre 
managers. Through the letters she 
got her first real job as an actress. 

The next man who gave Miss 
Davis a boost was James Light, di- 
rector for the Provincetown play- 
ers. Then Frank Conroy, an actor, 
got her an introduction to George 
Cukor, then a stage director, and 
Cukor gave her a good part in a 
play. 

It was Cecil Clevelli, who was di- 
recting Blanche Yurka, who had 
confidence enough in Miss Davis to 
introduce her to Miss Yurka and get 
her the part in “The Wild Duck” 
that brought her to the attention of 


the New York critics. Then Miss 
Yurka herself gave Miss Davis a 
good deal of help in the form of 
valuable advice. 

Miss Davis lists Raymond Moore, 
manager of the Cape playhouse as 
one of her helpers. Moore gave her 
parts with his company three sum- 
mers in a row. She also lists Minor 
Watson and Laura Hope Crews as 
helpers — they were the stars of 
Moore’s company. 

She feels more indebted to 
Marion Gering, now a film director, 
than to most people. It was Gering 
who gave her her first big Broad- 
way role in “Broken Dishes.”’ It 
was this role which brought her to 
the attention of the film producers. 
Donald Meek, star of the show, gave 
her invaluable advice, she says. 

Next on Miss Davis’ list is Mur- 
ray Kinnell who suggested to 
George Arliss that she could play 
the feminine lead in ‘“‘The Man 
Who Played God.” Arliss is on the 
list for having confidence enough 
in her to give her the part. 

Miss Davis credits Richard Bar- 
thelmess for helping her get the 
feminine role in ‘“‘The Cabin in the 
Cotton.”’ She also gives Perc West- 
more, head of the Warner Makeup 
Department, a good deal of credit 
for teaching her his secrets. 
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with her many-sided , genius, plays 
glamorous and heartless siren of the Old South. “Jezebel,” a W 
r Bros., is one of this year’s stellar 


illiam Wyler 


films coming to the Strand on Friday. 


Bette Davis Credits Man Y 
For Helping Her To T. op 


(Advance) 


All rights reserved. Copyright is waived to magazines and newspapers. 
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No Difference 
In Love Scenes” 


1850 to 1938 


Love hasn't changed much down 
through the ages, in the opinion of 
several directors who have been 
working simultaneously on love 
scenes dated 1210, 1850 and 1938. 
Still pictures made on each set show 
almost identical poses. 

Thirteenth century love is being 
demonstrated on the set of ‘“‘Adven- 
tures of Robin Hood,” between Er- 
rol Flynn as Robin Hood and Olivia 
de Havilland as Maid Marian. She 
clings to him and his arms encircle 
her. His chin whiskers tickle her 
forehead. 

Pre-Civil War love scenes were 
enacted the same day between Bette 
Davis and Henry Fonda for the Pic- 
ture “‘Jezebel,”’ coming soon to the 
Strand. Still pictures show that she 
clings to him and that his arms are 
around her shoulders, and although 
Fonda wears no chin whiskers, his 
well brushed sideburns serve al- 
most the same purpose. 

On another stage, a few days 
earlier, Willard Parker, blond young 
giant, new to pictures but who used 
to pose for collar ads in New York, 
had held Jane Bryan in the same 
way when registering love for the 
camera for the picture, ‘A Slight 
Case of Murder,” in which they 
supply the young love interest in 
support of Edward G. Robinson. 

More than seven hundred years 
intervene between these pictured 
romances—yet fundamentally they 
were the same in almost every way. 
And the studio’s technical and re- 
search experts agreed that this is 
the way love has been made for far 
more than seven centuries. 


GETS SINGING BOX 


Fay Bainter, one of the stars of 
Warner Bros.’ ‘‘Jezebel,”” which is 
coming soon to the Strand, has for 
her hobby the collection of music 
boxes. She added a prize specimen 
to her collection recently, acquired 
in rather an odd fashion. 

Driving from the studio to her 
home she saw a little boy sitting on 
the curb playing the music box, 
which proved to be 150 years old. 
She stopped and asked him where 
he got it. The boy told her that his 
mother had given it to him and 
that he wanted to sell it. 

Fay accompanied the boy home, 
found that his story was true and 
gave him a bicycle for the music box. 


ce 
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GEORGE BRENT — As a hard-rid- 
ing, hard-fighting, Southern dandy, 
featured opposite Bette Davis in 
“Jezebel”’ coming to the Strand. 


ae 


(Advance) 


Old Time Duel 
Is Halted By 
Modern Noises 


How to film a dueling scene sup- 
posed to have taken place in 1850 
—in 1938 was the problem facing 
Director Wyler recently while he 
was making “‘Jezebel,’’ the drama 
coming to the Strand Theatre. 

It is dawn —the proper time for 
starting a duel. 

A man in a 
black cape steps 
forward, “Are 
i you ready, gen- 
tlemen?”’ heasks. 
When the others 
nod in affirma- 
tion, he starts 
counting, his 
heavy voice mo- 
notonous, and 
the two duelists 
walk in opposite 
directions. When 
he reaches the 
count of ten, 
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Richard Cromwell they turn and 
fire. Thus on a 


Louisiana field of honor the two 
get satisfaction. 

Only it isn’t morning and it isn’t 
1853. It is 2 o’clock on a Winter 
day in 1938 and the oak forest is 
just across the Los Angeles river— 
or what passes for a river in South- 
ern California — from the Warner 
Bros. studio. The two Southern 
gentlemen are George Brent and 
Richard Cromwell. The man who 
gives the count is Jack Richardson, 
the old-time Western actor. 

It isn’t easy to recapture the past 
here in Hollywood. The outside 
world intrudes too often. Out in 
the valley a freight train whistles 
mournfully right in the middle of 
the duel. The sound man presses a 
button and a buzzer on the camera 
stops the action. 

“IT can hear that whistle,’ the 
sound man calls. 

““Couldn’t that bea steam boat 
on the Mississippi?’’ George Brent 
asks. 

“That could only be a Southern 
Pacific railroad whistle,’’ the sound 
man calls back. “‘Have to retake it.” 


Director Wyler 
Has Clever Plan 


William’ Wyler, who directed 
“Jezebel,” the drama now at the 
Strand for Warner Bros. studio, has 
discovered a unique way to speed 
up production. 

At Wyler's request, Art Director 
Robert Haas, who designed the “‘Jez- 
ebel”’ settings, has made minia- 
tures of all the sets for the director. 
These miniatures, 28 in all, were 
placed in one room of Wyler’s Bev- 
erly Hills home. 

Each night after dinner, Wyler 
put the set he was to use next day 
in the center of a big table and fig- 
ured out the shots he was to make. 
When he reached the studio he 
knew just what Bette ‘Davis, Henry 
Fonda, George Brent, Margaret 
Lindsay, Fay Bainter and the other 
members of the “‘Jezebel’’ cast were 
to do. 

This was the first time Wyler had 
tried out the plan and he says it 
materially increased his directorial 
speed. 

The miniatures were complete in 
every detail. When he worked with 
them, Wyler used miniature actors 
and a miniature camera. 


SHAKESPEARIAN PET 


Richard Cromwell, one of the 
stars of Warner Bros.’ “Jezebel” 
has for a pet a parrot that can re- 
cite half the alphabet. 
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THE SWEETEST KISS IN DIXIE—From the wickedest woman in 
the world. Bette Davis is the heartless siren “Jezebel,” and Henry 
Fonda is the cavalier who wins her love. “Jezebel,”’ a romance of the 


Old South, comes to the Strand Theatre on Friday. 


There is one in every theatre — 
a bush league film critic who goes 
to the movies to pick flaws in the 
productions. 

The bush league critics will prob- 
ably complain about Bette Davis’ 
bed in Warner Bros.” ‘“‘Jezebel,”’ 
now showing at the Strand Theatre. 
The bed, a four poster, is equipped 
with box springs. And as “Jezebel” 
is laid in New Orleans in 1852, 
there will be a good many bush 
leaguers who will feel that there 
were no box springs in New Orleans 
then. 

The critics will be wrong. While 
the New Englanders were sleeping 
on feather beds or corn husk mat- 
tresses laid on crude cowhide cov- 
ered frames, the New Orleans belles 
were resting comfortably on box 
springs. 

MacLean, who works hand in 
glove with Dr. Herman Lissauer of 
the research department, can tell 
you a good many odd things about 
the New Orleans of 1852. He 
knows, for instance, why floors were 
made of cypress, why few rugs 
were used and why chairs and 
tables had feet consisting of brass 
claws and glass balls. All this was 
because of the damp which rotted 


‘Jezebel’ Film Settings 
Authentic And Artistic 


(Advance) 


floors, rugs and chair legs. 

Dressing a set in a period picture 
is a difficult job. A set dresser must 
be more accurate these days than 
ever before. That’s because of the 
flood of home furnishing magazines 
on the market, according to Mac- 
Lean. He says that the ordinary 
citizen knows more about furniture 
now than the expert used to. 

Some of the most difficult and 
expensive items to find were the 
gas fixtures. At the time of the 
story, gas was just beginning to be 
used for illumination in New Or- 
leans and the fixtures were very 
elaborate, all crystal and glass. 
None of these fixtures were avail- 
able and they had to be made. 

MacLean points out that some of 
the self-appointed censors may crit- 
icize his use of glass domes in 
*“‘Jezebel.’” The set dresser has used 
them to cover clocks and statuary 
instead of as repositories for stuffed 
birds and flowers. He says that he 
is right —- that in that time glass 
domes had a real use — they kept 
the moisture off fine clocks. 

In the cast of “‘Jezebel,’’ besides 
Miss Davis, are Henry Fonda, 
George Brent, Margaret Lindsay, 
Fay Bainter and other noted players. 
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MEN FOUGHT FOR HER SMILE—Bette Davis, in her latest and 
greatest role as ‘“‘Jezebel’’—plays with the hearts of George Brent 
and Henry Fonda. “Jezebel” comes to the Strand Theatre on Friday. 


(Advance) 


Donald Crisp 
Of Film Fame 
A Banker Too 


Donald Crisp, fine film actor and 
former director, is on the Board of 
Directors of the Bank of America 
in Hollywood. 

Crisp has been a director for 15 
years and has been the man who 
passed judgment on the advisability 
of all film loans. 

He put the 
okay on loaning 
Walt Disney the 
money for “Snow 
White and the 
Seven Dwarfs’’— 
convinced the 
bankers they 
couldn't lose. 

Once he turn- 
ed down a re- 
quest for a 
$300,000 loan to 


a producer to 5 
exploit a foreign Mat 105—I15c 


star. Said it 
would hethee: fe ee 


to spend the money exploiting 
known quantities. 

He also passes on what is good 
collaterial and what isn’t. Many a 
time, Crisp has faced the producers 
on a movie set one day when he 
was acting and then faced them in 
the board room next day when they 
wanted to borrow money. 

Crisp now has an important part 
in ‘Jezebel,’ the colorful drama of 


the Deep South coming to the 
Strand Theatre. 


Critics Predict 
Award For Bette 


In 1935 Bette Davis received the 
Motion Picture Academy Award for 
the best screen performance of the 
year, the most coveted recognition 
that a star can receive. She won it 
for her work in ‘‘Dangerous.”” And 
now, in 1938, it looks very much 
as though she will again be the win- 
ner for her performance in “‘Jeze- 
bel,” the drama which comes to the 
Strand Theatre on Friday. 


Quoting Ed Sullivan, movie col- 
umnist for New York's Daily News: 
“Bette Davis in ‘Jezebel’ is a good 
bet for the 1938 Academy Award 
. . « She's terrific.” Sullivan is only 
one of the country’s leading critics 
who have nominated Bette as their 
candidate for the honor. 


Cast as a devastating siren of 
New Orleans in pre-Civil War days, 
Bette’s portrayal is said to be mag- 
nificent by all the previewers. And 
the screen public knows that no ac- 
tress is quite so capable at playing 
heartless flirts as the dynamic Miss 
Davis. With her in the cast are 
George Brent, Henry Fonda, Mar- 
garet Lindsay, Fay Bainter, Donald 
Crisp, Richard Cromwell, John Li- 
tel, and many other famous players. 


William Wyler directed. 


‘Jezebel’ Inspires 
New Torch Tune 


Inspired by Bette Davis’ grand 
portrayal of a bewitching siren 
of the South in “Jezebel,” at 
the Strand Theatre, Harry War- 
ren and Johnny Mercer wrote a 
song entitled ‘Jezebel,’ which 
has been incorporated into the 
score. 


Introduced over the air by 
Guy Lombardo recently, the 
torchy tune has caught on with 
other top-notch orchestras, and 
is the current rave of the air- 
waves. Several recordings have 
already been made. 
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Bette Is Best 
At Portraying 
Heartbreakers 


*‘Jezebel’’ wasn’t written for Bette 
Davis. But it might have been. It’s 
the story of a fatally fascinating 
woman, who lived and loved reck- 
lessly. A woman whose beauty was 
equalled only by her devastating 
charm. Few actresses would dare 
to play such a role, but Bette Davis 
was delighted with it, and she plays 
it as no other actress of today could. 

It’s just/such:characterizations that 
have made her the leading dramatic 
star of today. In ““Of Human Bond- 
age,’ in which she played opposite 
Leslie Howard, she gave such a 
brilliant and merciless characteriza- 
tion of Somerset Maughan’s beauti- 
ful and vicious Cockney waitress, 
that screen audiences gasped aloud. 
In ‘‘Dangerous,”” which won her the 
Academy Award for the Best Screen 
Performance of the year, she played 
a drink-sodden beauty who ruined 
the lives of all her lovers. ‘‘Marked 
Woman” showed her as a_hard- 
boiled night club hostess, part of an 
underworld mob. 

But these characters were hero- 
ines of sweetness and light compar- 
ed with Julie, the ‘“Jezebel’’ of pre- 
Civil War New Orleans. Heartless, 
selfish and spoiled, she defies all 
the traditions of the day — sends 
away the man she loves because of 
a silly whim. Next she proceeds to 
break the heart and spirit of an- 
other dashing cavalier. His life ends 
in a duel fought over her. When 
her former beau marries another 
woman, she exerts all her old charm 
to win him away from his wife. 
That’s the kind of gal “Jezebel” is. 
And that’s the kind of acting that 
Bette Davis excel: in. 

In ‘‘Jezebel,’” which comes to the 
Strand on Friday, Henry Fonda and 
George Brent play opposite Miss 
Davis. Also in the cast are Mar- 
garet Lindsay, Fay Bainter, Donald 
Crisp, Richard Cromwell and many 
other noted players. 


LESSON FOR HUSBANDS 


Husbands who object to their 
wives’ dress bills should take a look 
at the bill the Warner Bros. have 
to pay for the costumes in one se- 
quence of ‘‘Jezebel,”” the deep south 
drama due to open at the Strand 
Theatre next week. 

For the sequences, the Proteus 
ball scene, Orry-Kelly designed 150 
white dresses for the extra players. 
The dresses, of organdie and lace, 


cost $200 each. 


SCINTILLATING SIREN 


Bette Davis has her newest and greatest role 
in “Jezebel,” the story of a bewitching siren 
who lived and loved recklessly. It comes to 


the Strand Theatre on Friday. 
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Dimples Secret 


Of Star's Charm 


If Bette Davis is one of your fav- 
orite stars and she probably is, be- 
cause she is one of every movie- 
goers favorite stars, you will be in- 
terested. to hear what a committee 
of cameramen have to say in an- 
alysis of her charms. 

The cameramen, all of whom 
have photographed Bette one or 
more times in Warner Bros. pic- 
tures, say that part of Miss Davis’ 
vital visual appeal comes from her 
dimples. 

Bette has dimples in each cheek 
and at each elbow. 

They cause small attractive shad- 
ows that shape and ornament her 
features and intensify her facial 
moods, adding the bit of “plus” 
personality to Bette’s characteriza- 
tions which have made her past 
films such hits. 

“She is starring now in “‘Jeze- 
bel,’ a drama of the old New Or- 
leans, at the Strand Theatre. Fea- 
tured with her are George Brent, 
Henry Fonda, Margaret Lindsay, 
Fay Bainter, Donald Crisp, Richard 
Cromwell and a huge supporting 
cast. William Wyler directed. 


Heres Lowdown 
On Bette Davis 


Things we never knew until now 
about Bette Davis: 

Bette didn’t wear a wedding ring 
for a year after she was married 
to Harmon Nelson, the orchestra 
leader. Reason: The day after the 
marriage in 1932, she left her ring 
in her dressing room and it was 
stolen. Ham bought her another on 
Christmas a year later. 

At the age of 13 she won the 
cooking prize for the New York 
public school system. Her cocoa- 
nut cookies, baked at P. S. 186 won 
it for her. 

Her left ear is closer to her head 
than her right ear. Both are small. 

Eva Le Gallienne wouldn’t enroll 
her in the Le Gallienne drama 
school because Miss Le Gallienne 
didn’t think Bette could act. 

She hates dressy clothes, but likes 
to—and does—use a great deal of 
make-up. During the production of 
“Jezebel,” she wore slacks under 
her crinoline gowns instead of pan- 
talettes. Likes to buy jewelry, but 
seldom wears it. 

Miss Davis will be seen next Fri- 
day at the Strand in “‘Jezebel.”’ 


~ 


(Advance) 


Dresses Have 
Short Lives 
In ‘Jezebel’ 


The life of beautiful gowns worn 
by screen stars before the camera 
averages one week of fairly contin- 
uous wear, according to Orry-Kelly, 
Warner Bros.’ designer and _ style 
creator. 

No matter what the gowns cost, 
they are useless after a week’s hard 
wear and must be discarded. Those 
that are worn only a day or so are 
sent to the wardrobe department 
and are worn later by extras in 
other pictures. 

If the shooting schedule calls for 
an actress to wear a dress more 
than a week, Kelly has a duplicate 
made. For ‘“‘Jezebel,’’ one of his 
latest designing jobs, he had dupli- 
cates made of every one of Bette 
Davis’ 16 costumes. 

One dress that Miss Davis wears, 
a white organdie on which hun- 
dreds of little nose veils were sewn, 
lasted less than a week, despite all 
precautions. 

Two women gave the dress con- 
stant care. One cleaned it each 
night in solvent and the other press- 
ed it and mended it in the morning, 
replacing the veils that had been 
torn off the day before. Because 
Miss Davis wore the gown for three 
successive weeks, three duplicates 
were used before the sequence was 
finished. 

“Jezebel,” starring Bette and fea- 
turing Henry Fonda, George Brent 
and Margaret Lindsay, will have its 
first local showing at the Strand 
Theatre next week. 


BETTE GETS ACCENT 


Dalton S. Reymond, former pro- 
fessor of philology at Louisiana 
State University, was employed by 
Warner Bros.’ studio to teach Bette 
Davis, star of ““Jezebel,’’ a Southern 
accent. Her newest picture is laid 


in New Orleans in 1850. 


‘JEZEBEL’ COIFFURE 


Orry-Kelly, Warner Bros.’ style 
creator, expects a motion picture 
laid in 1850 to revolutionize the 
modern hairdress. 

The picture is “‘Jezebel,’’ starring 
Bette Davis. It comes to the Strand 
Theatre next week. In the film, 
Miss Davis, Margaret Lindsay and 
Fay Bainter wear their hair as the 
New Orleans women wore it 90 
years ago—low over the nape of 
the neck with masses of curls. 


(Left) Showing how a love scene 
is filmed. William Wyler is direct- 
ing Bette Davis and Henry Fonda. 
Bette Davis discusses a scene with 
Director Wyler on the “Jezebel” 
set. Henry Fonda looks on. 


(Right) “Jezebel” (Bette Davis) 
is photographed coming up the 
stairs in a flood of light. 
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Henry Fonda 


Mid-West Boy 
Makes Good 


Two years ago, Henry Fonda’s 
wife gave him a trumpet for Christ- 
mas. He is still learning to play it. 
His Hollywood neighbors say he is 
better than he was a year ago, but 
not very good yet. 

Fonda says it isn’t his fault that 
he isn’t a virtuoso on the trumpet. 
The trouble is, he doesn’t get 
enough time to practice. 

When he was 
on the stage last 
fall, he couldn't 
practice at all be- 
cause the New 
York police had 
a drive on against 
unnecessary 
noise. And when 
he came back to 
Hollywood he 
could practice 
only half an hour 
each evening be- 
cause he was 
working so hard 
in the Warner 
Bros. drama of the Deep South — 
‘Jezebel’ —which is now showing 
at the Strand Theatre. 

Fonda is a middle _ westerner, 
however. He was born in Nebraska, 
in a town called Grand Island, on 
May 16, 1908. He attended the 
University of Minnesota and then 
went out looking for a newspaper 
job. He didn’t get it, which was 
just as well. Had city editors been 
impressed, Fonda might be covering 
the city hall in Omaha or sitting at 
the rim of some copy desk instead 
of playing a southern dandy in 
*“‘Jezebel’”’ opposite Bette Davis. 

Back in 1928, Fonda was playing 
bits and painting scenery in the 
Cape Cod playhouse. He says the 
scenery wasn't very good. His act- 
ing at the time wasn’t very good 
either, he says. But it was so good 
in “The Farmer Takes A Wife” 
that they brought him to Hbolly- 
wood and he has divided his time 
between the stage and screen ever 
since. “Of Mice and Men” is his 
favorite play and he would love to 
play ““Lennie.’’ However, he won't 
make any attempt to do it because 
he realizes that he couldn’t look the 
part. 

With him in “‘Jezebel,”’ are Bette 
Davis, George Brent, Margaret Lind- 
say, Fay Bainter, Richard Cromwell, 
and a score of other noted players. 
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VISITORS ARE WELCOME 


Visitors are never barred from 
the set of a Bette Davis picture. 
Forthright Bette thinks it’s bosh for 
an actress to pretend she doesn’t 
want an audience. ““What’s the point 
in acting?’’ is the way she puts it. 


CAST OF 
CHARACTERS 


Bette Davis 

Henry Fonda 

George Brent 

Margaret Lindsay 

Dr. Livingstone Donald Crisp 
Aunt Belle Fay Bainter 
Richard Cromwell 

Gen. Bogardus Henry O’Neill 
Mrs. Kendrick....Spring Byington 
Jean La Cour John Litel 
Dick Allen Gordon Oliver 
Janet Shaw 

Theresa Harris 


Stephanie Kendrick 
Margaret Early 


Irving Pichel 
Eddie Anderson 
Stymie Beard 
Lou Payton 
George Renevant 
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SHE’S MEANEST WHEN SHE’S LOVIN’ MOST — Bette Davis as 
““Jezebel”’ and Henry Fonda as her hapless lover in the romantic dra- 
ma of old New Orleans now showing at the Strand Theatre. 


Bette Davis In ‘Jezebel’ 


Scores Splendid Success 


(Review ) 


STORY SYNOPSIS: — (Not for Publication) 
Julie (Bette Davis) is a spoiled, heartless and beautiful belle 
of New Orleans in 1850. Engaged to Pres Dillard (Henry Fonda), 
she is half in love with Buck Cantrell (George Brent) a hot- 
tempered Southern dandy. She quarrels with Dillard over a ball 


gown and he goes North. Cantrell becomes her favored suitor. 


Then an epidemic of yellow fever breaks out. Dillard comes 


South again on business. She meets him at a ball and confesses 


that she still loves him. But meanwhile he has married. Mar- 


garet Lindsay plays his bride. Humiliated, Julie tries to get him 
to fight a duel with Cantrell so that he will be killed, but Cantrell 


is killed instead. Dillard is stricken with yellow fever, and real- 


izing that he and Julie really love each other, his wife steps aside 


and leaves them alone in his last hours. The story ends with the 


once heartless Julie accompanying the fever-wracked body of her 


beloved to a quarantine island off New Orleans. 


No young actress of the screen 
seems to be quite so excellent in 
the portrayal of selfish, impetuous, 
hot-tempered (and sometimes even 
nasty) girls, as Bette Davis, the 
blonde Warner Bros. star. 

She brought 
the most strik- 
ing of her char: 
acterizations yes- 
terday to the 
Strand Theatre 
where she ap- 
peared in “‘Jeze- 
bel,’” colorful 
drama of the old 
Deep South, the 
locale being New 
Orleans of the 
Bette early 1850's, a 
Davis decade before 


the Civil War. 

The audience which saw yester- 
day’s first local presentation of 
““Jezebel,”” pronounced it even more 
exciting than her recent ‘Marked 
Woman” or “Dangerous” for 
which she won the 1936 Academy 
award, or even her celebrated “‘Of 


Human Bondage’”’ with Leslie How- 
ard. 


She plays the part of Julie, a 
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completely spoiled and self-centered 
young socialite of the Southern city. 
She is given the same name as the 
notorious wicked woman of Biblical 
lore because she defies all the tradi- 
tions of the place and age. She 
drinks, she smokes, she toys with 
men’s hearts, and her greatest plea- 


sure lies in having men fight over 


her. 


Her chief suitor, played by Henry 
Fonda, quarrels with her over this 
and goes to the north. Her other 
admirer, George Brent, a_ reckless 
young blade car- — 
ries on with his 
courtship. 

The great epi- 
demic of yellow 
fever strikes New 
Orleans a year 
later. Fonda is 
sent back to the 
city from New 
York to take 
charge of a bank. 
Meanwhile he Mat 108 — 15c 
has married, his Margaret 
bride being the 
lovely, dark-hair- 
ed Margaret Lindsay. He has always 
been Julie’s first choice and when 
Brent is killed in a duel, all of her 


affection goes back to Fonda. 


Lindsay 


His wife realizing this, steps aside 
in Julie’s favor and it is the latter 
who accompanies him to a quaran- 
tine island in the Mississippi when 
he is stricken by fever. 

“Jezebel’”” was adapted from 
Owen Davis, Sr.’s stage play of the 
same name, by Abem Finkel and 
Clements Ripley and was directed 
by William Wyler. Other notables 
in the cast include Fay Bainter, 
Richard Cromwell, Henry O’Neill, 
Donald Crisp, Gordon Oliver, John 
Litel, Spring Byington, Janet Shaw 
and Margaret Early. 
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George Brent 


Has An Irish 
Love Of Life 


George Brent, the film star, in a 
grey top hat, grey coat and yellow 
pants is sitting on the ‘‘Jezebel’’ 
set at Warner Bros. studio. He is 
going over his lines with Dalton S. 
Reymond, the technical adviser, try- 
ing to. talk. like a New Orleans 
dandy of 1850. 

A Southern accent doesn’t come 
easy to Brent for he was born in 
Ireland and edu- 
cated at Dublin 
University. He 
doesn’t talk like 
an Irishman, 
however. There 
is no ‘brogue in 
his speech... Nor 
does he go about 
flaunting“his 
Irish ancestry. 
He is an Ameri- 
can citizen and 
hates songs like 
“When Irish Eyes 
Are Smiling” and 
“Mother Ma- 
chree,”’ 1a 

Brent is a big fellow with a merry 
smile—when he smiles. He doesn't 
smile often and one gets the idea 
that there’is a good deal of dark- 
ness in him. Watching him, one 
feels that he is an O'Flaherty char- 
acter — an Irish rebel who has no 
love of life. In a measure, this is 
right. 

He was a rebel once — Michael 
Collins’dispatch carrier in the re- 
bellion: of 1915 and there was a 
price on his head. He left Ireland 
with the English right at his heels, 
trying to put a bullet between his 
broad shoulders. 

Before he was a rebel, Brent was 
an actor with the Abbey Players 
of Dublin. When he came to Amer- 
ica, he went into stock, played more 
than 300 leads and wound up own- 
ing six stock companies. His first 
Broadway appearance was in 
“Those We Love.’ Warner Bros. 
hired him to be Ruth Chatterton’s 
leading man. They were married 
but divorced a year and a half later. 

Brent is reticent about romance. 
His name has been linked to Gar- 
bo’s on many occasions but he has 
nothing to say on that score, save 
that he admires her tremendously 
and thinks she is the greatest of the 
film actresses. But he is reticent 
about everything. His own studio 
doesn’t know his home ‘phone num- 
ber. They have to reach him 
through his manager. 

He has a great part in ‘‘Jeze- 
bel’”” with Bette Davis. He will be 
seen when the picture opens at the 
Strand Theatre next Friday. 


Mat 104—15c 


FAREWELL TO IRELAND 


George Brent, featured in ‘‘Jeze- 
bel,”” is now an American citizen. 
Early this winter he received his 
final citizenship papers. 


PRODUCTION STAFF 


Director William Wyler 


Clements Ripley 
Screenplay by.. ;Abem Finkel 
John Huston 


Stage play by..... Owen Davis, Sr. 


Photography by 
Ernest Haller, A.S.C. 


Film Editor Warren Low 


Robert Haas 
Robert B. Lee 
Orry-Kelly 


C 
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Bette Davis’ 
‘Jezebel’ Is 
Wicked Gal 


With Bette Davis as star, ““Jeze- 
bel,”” pronounced by previewers to 
be the best picture of her highly 
successful career, will have its first 
local showing at the Strand Thea- 
tre today. 

This is a Warner Bros. drama 
with its action laid in New Orleans 
in the early 1850’s just before the 
yellow fever scourge descended up- 
on the picturesque city. 

Miss Davis portrays a_ spoiled, 
utterly selfish young socialite who 
takes pleasure in scoffing at all the 
ancient traditions of her class and 
period. But she is regenerated in 
the end by sacrifices she makes to 
help her chief suitor, played by 
Henry Fonda. 

A rival beau is played by George 
Brent. Other capable performers in 
the high class supporting cast in- 
clude Margaret Lindsay, Fay Bain- 
ter, Donald Crisp, Richard Crom- 
well, Henry O'Neill, John  Litel, 
Spring Byington, Janet Shaw and 
Margaret Early. 

*‘Jezebel’’ was originally a suc- 
cessful stage play by Owen Davis, 
Sr. It was adapted for the screen by 
Abem Finkel and Clements Ripley 
and directed by William Wyler. 


PLENTY OF JULEPS 


One of the oddest charges ever 
placed on the budget of a motion 
Picture, appears on the cost sheet 
of Warner Bros.’ ‘Jezebel,’ the 
deep South drama that is now show- 
ing at the Strand Theatre. 

“For Fresh Mint — $9.50,”’ the 
bill reads. The mint was used in 
the mint juleps the stars drank in 
the film. Pat Patterson, the prop- 
erty man, put in a fresh supply 
during every day of production. 


HAD SAILOR GRANDPA 


Bette Davis, the film star, has 
sent to the “folks back home’’— 
on Cape Cod — for the Davis fam- 
ily tree. It’s a book, in which she 
hopes to find accounts of an ances- 
tor — a sea captain who was cap- 
tured by Jean Lafitte and later 
founded a family in New Orleans, 
the locale of her new Warner Bros. 


film, “Jezebel.” 


EXPENSIVE WEAPONS 


The two pistols used by George 
Brent and Richard Cromwell in the 
duel scene for Warner Bros.” “‘Jeze- 
bel,’’ are museum pieces each worth 


$1250. ‘‘Jezebel’’ is a drama of old 


New Orleans starring Bette Davis. 


Mat 110 — 15c 
MARGARET LINDSAY—Dark-eyed 


glamor girl who plays a featured 
role in “Jezebel,” at the Strand. 
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SIREN OF THE SOUTH—Heartless 


Mat 207 — 30c 


and beautiful, tender and tem- 


peramental is Bette Davis in the title role of “Jezebel” at the Strand. 


VERSATILE DIRECTOR 
William Wyler, who directed 
“Jezebel’’ for Warner Bros. studio, 
discovered a new way to keep his 
company entertained. He played 
the harmonica between “‘takes.”’ 
e 
WALTZED 36 MILES 


In the ballroom sequence of War- 
ner Bros.’ ‘“‘Jezebel,’’ Bette Davis 
and Henry Fonda waltzed an esti- 
mated 36 miles. The sequence took 
a week to film and several takes 
were made of each scene. 

e 
IS TINIEST ACTRESS 


Margaret Early, one of the stars 
of Warner Bros.” ‘Jezebel’ is prob- 
ably the smallest actress in pictures. 
She’s just five feet tall. 


KEPT THEM BUSY 


Ten  seamstresses worked two 
weeks to make the red evening 
dress Bette Davis wears in the 
Proteus Ball scene of “Jezebel.” 


e 
RECORDS HELP BETTE 


Bette Davis, starring in “‘Jezebel”’ 
as a New Orleans girl of the 50's, 
had disc recordings of words in 
common use made by a New Or- 
leans teacher. She played them 
to learn the desired accent. 


e 
FROM FAMOUS TOWN 


Janet Shaw, now appearing in 
“Jezebel” comes from Beatrice, 
Nebraska, which gave Harold Lloyd 
and Robert Taylor to Hollywood. 


(2 column Photo Layout) 


Her Play-By the sea be- 
cause the changing moods 
fit into her own. 


vale da ites 


Htovie Stars 


BETTE DAVIS 


Her Home-From leafy seclu- 
sion it overlooks all Holly- 
wood and the heights crowned 
byMountWilsonObservatory. 


Her Pets-A black Scottie 
and a white Sealyham. 


of the 


Her Work~Movie acting. Here | 
she is in a scene with Henry 
Fonda in her latest Warner 
Bros. picture—“Jezebel.” 
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Mud-Slinging 
New Sport In 
Movie Studio 


Ordinarily, motion picture stu- 
dios don’t hire men to throw mud 
at their stars. But recently, at 
Warner Bros.’ studio, a couple of 
“grips” got paid for chucking mud 
at Bette Davis. It was real, not syn- 
thetic, and. they splashed it all over 
a $250 dress. 

No one was mad at Miss Davis. 
They muddied her up for a scene 
in “Jezebel,” now showing at the 
Strand Theatre, where she reaches 
the bedside of Henry Fonda, strick- 
en with yellow fever, after fighting 
her way through a swamp. One 
can't fight one’s way through a 
swamp without collecting consider- 
able mud, even if one is as pretty 
as Miss Davis. 

There was no swamp on Stage 
15 where the scene was filmed 
under William Wyler’s direction. 
There was only a plasterer’s tank 
with four inches of gooey mud in 
it. Two “grips’’ stood by the tank 
stirring it with shovels. 

The set was the interior of a bed- 
room in an old New Orleans home 
in the year 1853. 

When Miss Davis appeared on the 
set, there was no mud on her dress. 
That was natural because she had 
only come from her dressing room, 
a couple of blocks from the stage, 
and the lot was quite dry. The 
dress she was wearing was a beauti- 
ful white and blue affair. 

Director William Wyler pointed 
to the plasterer’s tank. “Stand in 
there,” he said. 

Obligingly Miss Davis stepped in- 
to the make-shift swamp. 

“Splash her,’ said Wyler. 

The men with the shovels looked 
at Miss Davis and they looked at 
the dress and you could see they 
weren't very keen about their job. 

“Not that way,” said Wyler. 
““She’s supposed to have fought her 
way through a swamp. The way 
you're doing it she'll look like she 
merely stepped in a mud puddle.” 
He grabbed a shovel and threw mud 
all over the skirt. 

Another shovel full of mud was 
splashed on her and another and 
another. 


Director Wyler nodded his appro- 
bation. Finally he said that was 
fine and Miss Davis stepped out of 
the tank. She shook herself and 
splattered all over the floor. When 
she was dry, Wyler had her take 
her place by the bed and begin tak- 
ing care of the yellow fever victim. 
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JEZEBEL—Bette Davis in the wick- 


edest, womanliest and greatest of all 
her roles at the Strand Theatre. 


Today , V\ a Starring Bette Davis with Henry Fonda, George Brent, Margaret Lindsay, Donald Crisp, Fay 
Fo) J F ZL F B F g Bainter, Richard Cromwell, John Litel, Henry O'Neill and Spring Byington. A William Wyler 
Production Released by Warner Bros. Coming to the 


/SCREEN STORY 


This romantic melodrama of old 
New Orleans comes to the Strand 
Theatre next Friday and this is the 
first of a four-day strip giving a few 
highlights of the picture by means 
of scenes from it. The exciting 
scenes are laid in New Orleans at 
the height of the Mardi Gras fes- 
tivities and at a plantation home 
farther down the river. “Jezebel” 
is a picturization of the Broadway 
stage hit by Owen Davis, Sr. The 
star is Bette Davis and the large 
supporting cast is headed by Henry 
Fonda, George Brent, Margaret 
Lindsay, Donald Crisp, Fay Bain- 
ter and John Litel. 


| a 


Miss Julie Marsden (Bette Davis) a Pres Dillard (Henry Fonda) the young banker who means Buck Cantrell (George Brent) 
glamorous siren of New Orleans who to marry her and whom she loves for his masterfulness, but suitor to whom she turns to 
rules or ruins the men who love her .. . hates because he tries to tame her and fails .. . anger Pres. (cont. tomorrow) 


——aaa= as 


Second Day 
Pick Up Headings 


Dn 


(THE STORY THUS FAR) 
Miss Julie Marsden (Bette Davis) 


furious because her fiance Pres 
(Henry Fonda) insists that she 
wear the conventional white dress 
to the Mardi Gras Ball—goes to 
Buck Cantrell (George Brent), a 
former suitor, who has just fought 
a duel for her sake, asking him to 
take her, but he refuses. To spite 
Pres, she buys a flaming red dress, 
and when he comes to take her to 
the Mardi Gras Ball, throws aside 
her cloak and gloats over his dis- 
may and anger. 


—— 


Pres Dillard (Henry Fonda) takes her to Julie acts with high disdain when the crowd at the Thrilled by his mastery she both 
the Ball when Julie tells him he is afraid Mardi Gras Ball ridicules the red dress. Pres holds hates and loves him and inwardly 
that some one may insult her and make her in a viselike grasp and makes her dance in spite plans to make him submit to her 
him fight a duel for her sake .. . of her whispered pleadings -. .« desires. (cont. tomorrow) 


Third Day 


Pick Up Headings 


(THE STORY THUS FAR) 


When Julie (Bette Davis) and 
Pres (Henry Fonda) get home 
from the Mardi Gras Ball she 
hopes he will continue to dominate 
her, and when he tells her he is 
about to leave for good, she strikes 
him across the face. She thinks he 
will come back but he leaves for 
New York. She lives in seclusion. 
When he comes back at the end of 
a year she throws her arms about 
him and pleads forgiveness only to 
be surprised by his changed atti- 
tude toward her ... 


_—— 


Julie (Bette Davis) is aghast when Pres (Henry Aunt Belle (Fay Bainter) is horrified Julie follows Pres into the garden and 
Fonda) introduces his Northern wife, Amy (Margaret at Julie’s reckless determination to get makes passionate but futile love to him. 
Lindsay). Julie controls her feelings, wishes them well, back the love of the man she lost by Almost won over, he at last repulses her. 
while vowing she will win Pres from his wife . . - her own fickleness .. . (concluded tomorrow) 


Fourth Day 


Pick Up Headings 


(THE STORY THUS FAR) 


Julie (Bette Davis) repulsed by 
Pres (Henry Fonda), begins to 
scheme, with the fury of the wom- 
an scorned, to stir dissension be- 
tween Pres’s wife, Amy (Margaret 
Lindsay) and Buck Cantrell 
(George Brent). When the aboli- 
tion argument is at white heat, 
Pres is called to New Orleans to 
fight the sudden epidemic of yellow 
fever. As he rides away, his broth- 
er Ted (Richard Cromwell) chal- 
lenges Buck (George Brent), to a 
duel. When Buck accepts, Julie 


gloats over her evil success. 


os 


4 
Buck Cantrell (George Brent) is killed in the duel by Dr. Livingstone (Donald Julie (Bette Davis) wins from the wife of Pres (Henry 


Ted (Richard Cromwell) and before dying, blames Crisp) welcomes Julie who Fonda) the right to go with him to the fever hospi- 
Julie for the trouble. All desert her. She is de- has braved danger to get to tal and risks her own life to save his. She is no long- 
nounced as a “‘Jezebel.”’ Pres gets yellow fever .. . Pres to nurse him... er a Jezebel. (The End) 


4-DAY PICTURE-STORY STRIP — Headings, type and photos available in mat form. Order 401-B—60c — from Campaign Plan Editor. 
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“Mardi Gras” Opening Flash 


If you’re planning to open “Jezebel” with a 
little fanfare, run a ‘‘Mardi Gras Opening’’ 
instead of the usual Hollywood opening. Ties 
right in with the way the picture itself opens. 
Your ushers are dressed in period costumes; 
also have a group of debs around dressed in 
crinoline costumes to grace the occasion. 
Your lobby gaily decorated with lanterns, 
streamers, balloons, etc. Debs offer flowers, 
candy, or hand out other novelties. Encour- 
aging those specially invited to the preview 
to attend in costume. Be sure to have photogs 
on hand to cover for publicity breaks. 


Popularize Title 


Distribute fan fotos of Bette Davis (see 
page 15). On back of each foto first eight 
bars of the song “‘Jezebel’’ can be printed. 
Mat available for this purpose from your Vita- 
graph Ad Salesman. Free with every order of 
1000 or more fan fotos. 


lf there are any flower shows being conduct- 
ed in your town you might see committee 
members about naming one of the specimens 
‘Jezebel.’ If winning blooms are published 
in paper, be sure that head of Bette Davis 
‘breaks’ with the story. 


Women’s or Young People’s groups might be 
sold idea of making ‘Jezebel Dolls’’ to be sold 
for the benefit of some needy group. At a 
couple of their successive meetings, group 
dresses up a number of rag dolls in crinoline 
costumes. On day coinciding with your open- 
ing, dolls are sold in lobby, department stores 
and hotel lobbies. 


New “Jezebel” Hat 


Margaret Lindsay wears 
the ‘‘Jezebel’’ hat—very 
latest in bonnets — in- 
spired by the title of the 
picture. This hat is black 


crown and tied in back. 
The flowers are pink 
roses. Dealer display 
material includes: 20 x 

oe 30 blow-ups of this pho- 
to Ties picture credits. Also mats and enclos- 
ures for dealer advertising. Inquiries regard- 
ing local stores should be made from: Mr. Cas- 
par Riese, Style Millinery Co., 745 South 
Broadway, Los Angeles, Cal. 
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Store Tie-up Ideas 


BETTE DAVIS’ NAME OR PHOTOGRAPH 
MUST NOT BE USED FOR ANY COMMER- 
CIAL TIE-UP IN ANY WAY, WHATSOEVER 


Local depa rtment store devotes window space 
to the ‘Evolution of Fashion from 1850 to 
1938.” Display should feature costumes worn 
in the picture: crinoline dresses, parasols, 
bonnets, etc. Surround with stills from pic- 
ture, and tie in your billing and playdate. 


Dress shops are all set to announce their new 
season clothes, so how about a Fashion Show? 
They send models to your theatre, wearing 
the latest fashions. Stores get credit in trail- 
er, announcements, and lobby cards. In re- 
turn, your billing and playdate are mentioned 
in ads used by the stores. 


Tie in with local florist for distribution of gar- 
denias to women patrons week before picture 
opens. Tag reads: ‘““Remember ‘Jezebel’ — at 
the Strand Theatre on Friday.’ Credits ap- 
pear on reverse side of tag. 


Local restaurants offer a special southern- 
cooked dinner, to be called the “‘Jezebel Spe- 
cial.’ Tables can be decorated with lace pa- 
per doilies and napkins imprinted with your 
billing and playdates. 


‘Jezebel Coiffure’? can be promoted in co- 
operation with beauty salon. Town’s leading 
hairdresser demonstrates this latest coiffure 
in ladies lounge of your theatre. Store an- 
nounces demonstration in window ads with 
copy to tie in your showing. 


Most popular bar in town has a “‘Jezebel 
Night.” All the popular drinks of old New 
Orleans (the setting of the picture) are re- 
vived: New Orleans fizzes, Ramos fizz, Sa- 
zarac, mint juleps, Tom and Jerries, etc. The 
song “‘Jezebel’”’ is played, stills from the pic- 
ture mounted for display, and periodically 
through the evening, certain bar checks are 
awarded passes to the picture. 


Following is a list of magazines which will 
carry full page ads on “‘Jezebel.’’ Arrange to 
have local magazine dealers distribute to cus- 
tomers with inserts announcing your show- 
ing and playdates. Can also be displayed in 
your lobby. April Issues: Cosmopolitan, Red 
Book, Good Housekeeping, Pictorial Review, 
Woman’s Home Companion, True Story, Film 
Fun, Modern Movies, Picture Play, Screen 
Romances, Modern Screen, Movie Mirror, 
Screenland, Silver Screen, Screen Guide, 
Photoplay, Click, Fawcett and Secret. March 
Issue: Harper’s Bazaar. 


Street And Lobby Ballys 


Horse and buggy is driven through town by 
coachman wearing topper. Girl in red dress 
(crinoline style) sits in the back, carrying 
parasol on which billing appears. She makes 
rounds of department stores and other van- 
tage points where crowds can see her. 


Mardi Gras float parades through town with 
“Southern belles’ and ‘“‘colonels’’ dressed in 
1850 costumes. Float is covered with cut- 
outs of Davis, Fonda, Brent, and Lindsay; also 
plenty of confetti. Broadcast a recording of 
the song ‘‘Jezebel’’ through P.A. system. 


Bette Davis is one of the most versatile ac- 
tresses in pictures, her parts ranging from 
hard, bitter portrayals such as “Marked 
Woman”’ to light comedy as in “It’s Love I’m 
After.’ This suggests a lobby poll in which 
you ask fans the type of role they would like 
Bette Davis to enact in the future. Tell them 
consensus will be sent to Warner Bros.’ 
Hollywood Studios. 


Front cover of this press book can be used for 
an attractive display in your lobby. Surround 
with plenty of stills from picture and poster 
accessories (see pages 14 and 15). 


Set up piano in your lobby week before pic- 
ture opens with sheet music of “‘Jezebel”’ 
spread over it. Girl dressed in crinoline cos- 
tume sits at the piano and plays the song to 
her ‘‘southern colonel.’’ Music dealer might 
like to tie in by sending over a pianist, and in 
return you let him sell music in lobby. 


Attractive girl in red crinoline costume stands 
on platform. Lights around platform are en- 
tirely covered by hoop skirt girl is wear- 
ing. Spotlight is thrown from above thereby 
illuminating the entire figure from above 
and below and giving same effect as boudoir 
doll lamp. Girl is supported by back rest in 
the middle of platform. She is attractively 
made up and remains absolutely motionless 
to give the appearance of a wax doll. Selling 
copy: “Jezebel — Heartless Sweetheart of 
the South — Half Siren, Half Angel — All 
Woman! Coming to the Strand on Friday.”’ 


‘Jezebel’ is having the distinction of opening 
at Radio City Music Hall. Many exhibitors 
will want to bring this salient selling point to 
the attention of their patrons and impress 
them with picture’s prestige. Mention in your 
regular advertising, direct mail, spot an- 
nouncements, programs, and lobby displays. 


“Jezebel” New Torch Tune 


When Guy Lombardo introduced the song 
“Jezebel” on his nationwide hookup radio 
program, the popular bandleader predicted it 
is destined to be a number one hit! — and 
he’s right! This real torchy tune can help 
sell your show in this way: 1. Arrange to 
have music dealers fix up window, counter 
and lobby displays; counter cards are avail- 
able; 2. Play the song over your P.A. system 
periodically; 3. Be sure bands ’round town are 
supplied with orchestrations. 


For further information, contact your Harms 
representative, or write to Sam Serwer, 
Harms Inc., 1250 Sixth Ave., New York City. 


3 Easy Working Contests 


For paper, program or lobby contest, ask pa- 
trons to name Academy Award Winners for 
the past few years. Here they are: 1933 — 
Katherine Hepburn and Charles Laughton; 
1934 — Claudette Colbert and Clark Gable; 
1935 — Bette Davis and Victor McLaglen; 
1936 — Louise Rainer and Paul Muni. 


Tie in Bette Davis’ reputation for being the 
screen’s best actress by holding contest to 
find local gal with best histrionic ability. 
‘Scout’ makes rounds of community play- 
houses, school dramatic societies, little thea- 
tre group, etc. Committee consisting of 
town’s socialites, dramatic editor, etc. pre- 
sents winner with town’s Academy Award 
in your theatre the night picture opens. 


In cooperation with editor of local paper's 
woman’s page arrange a ‘Jezebel Recipe Con- 
test.” Women are invited to send in their 
favorite southern recipes. Free tickets to 
your show are awarded to the best ones. 
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MODERN ART DISPLAY FRAMES 


40x60 FRAME 27x41 FRAME 


The 40x60 frame illustrated 
at the left is made of 3” dry- 
kilned, bass moulding, ebony- 
black finish, with modern 
silver and copper lines. The 
back is 3 ply 14" veneer. The 
easel is made of 2” pine wood. 


The 27x41 frame illustrated 
at the right is made of 2” dry- 
kilned, bass moulding, ebony- 
black finish, with modern 
silver and copper lines. The 
back is a sturdy stretcher 
which fits snugly into the 
mainframe. The easel is made 
of 2” pine wood. 


$10 each $500 each 


See samples at your Vitagraph Exchange. Order directly from your Vitagraph Ad Salesman. 
SPECIA We're knocking 50% off the above prices with a special offer, 
enabling you to buy these attractive frames at less than cost. 


Ask for complete details at your Vitagraph Exchange. 
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Printed on two sides 
to enable you to bu 
print. Just the thin 
Prices $3.25 perM 


, Inside spread in full color. Priced low enough 
y a large quantity. Back page for theatre im- 
g for mailing piece and general distribution 
.. - 5M or over; $3.50 per M... less than 5M 
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Autographed 
FAN FOTOS 


$5.50 per M 
$3.00 for 500 
$1.50 for 250 


Free mat of song ‘Jezebel'’ 


available for 
imprinting back of fan fotos ( 


see page | 2). 


Il x 14 
COLOR CLOS 


i to 3 OBS each 
10 to 24 _ 30c each 
49 and over 0c each 


Autographed 
STAR PORTRAITS 


> 


Lixl4s of othe, Warner stars alco available. 
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: LOBBY DISPLAYS 


By (a ool available in 24" 82") 


0 «60 4.. 
in size 30"' x 40") 


Toke advantage of our wide range of 
display accessories. 


Drop us a postcard today. Let us tell 
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You how your theatre can have these SS eal <= S 
( | displays at a reasonable weekly rental.  _ wy Max Steiner 
3 M WOTFR PRODUCTION Wile die. 
| . fife directly to- 
AGEORGE BRENT AMERICAN Disp! ay CO., Inc. 
ee ee 525 W. 43rd St 
t é 


; New York City 
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THREE-SHEET — Rental 24c each Midget Window Card — 4c ea. 


ONE-SHEET — Rental 8c each 
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24-Sheet Prices 


each 
each 
each 


each 


ONE-SHEEIS 


i100 and over 


JUMBO WINDOW CARD (22" x 


THEATRE IMPRINT 


SIx- SHEET — Rental 48c each 


QUANTITY PRICES (for posting or sniping} 


THREE-SHEEIS 


i160 and over ss 60c 


JUMBO WINDOW CARD REGULAR WINDOW CARD 


200 and over 
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HENRY. FONDA, GFOR BRI NT 


Scanned from the United Artists collection at the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 
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DIGITAL LIBRARY 


www.mediahistoryproject.org 


